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"WORE ON FORTRAITS®
BY
IOH

"Heck on Pasegales®™, ls my fizar complets phatsgraphle
work om postralte. IE comslate of 14 different imagea

of persons of differsmt ages, races and culturss,

The limk that binds all thess persons cogether is

DATHES.

The faces asqules & weey specific coanecticsn ra Ehelr
Backgrounds, chey almsse Have a dialsgus with Le.

The whole work wés created waing & digital camesa.

The images have undergons a further chrcmatlic manipulatlon
on the computer and sxtensive light paimting. to the podnk
that they asogulre thelr distincrive "fesl™.

"Heek on Paresales™, ivad & TITASE THE ARGNRE O @l oydog i EHe
Souheues aprpepden oo Boptpailta,. RZstchelvay and 14 cvEdwrg
oylbpipey Biopoprtiele nheE leg, eulfc By Ecultolper,

O mevlriurds kplEeg Ghay aundy ey oelplnws Cival N eion.

Ta npdouna mow and s keviovian rivai Gopnrta orelelepiva e 1o
ehwta o Ta PLhafEvEi.. Bpiakevial Ba EREYE HaNc.oc a° fua
auwexf Bikheye pali Teu.

The coaplets lisk of the imagea la as follcwa:
H mhfpng kiova ey gunoysapsdy rivalc

1. Boy whith & ball

Z. Rogar
3. Leftecia
4. Takia

L. Deskzics

6. Chiness boy

T, Hemdy

B, The hanrep

8. The wialrvas

10, 91d lady in & puab

11, The storm

12, Beatrice and the bes
13, The dre&amsr

1d. The fusa (selfporteait]
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Beatrice
“I was invited to dinner at the Dutch
Embassy, where I mer Beatrice. She in
fact was the Ambassador s daughter.
Her ethereal face has been so very
inspiring to me. This is only one out of
Sfour portraits § have created to honour
her and her “Renaissance”™ beauty. "

Beatpiy
"Tovavmyoa ty Beatpikn ae éva deimvo atyy
[Tpeaficia tye Qddavdiag. Na oy axpifiea
yrav i kopn too Hpéafin, To aiblépio mpoowro
NS DANPLE TP EUTVEDGNS Itk HEVE,
Avrd givan povo éva and téooepa TopTpaite
TOU GQUIODPYHOA YIG VO TILEe GuTHV Kal

v "Avayevenoiaxn " opopeia e "



"Beatrice”™
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Lefteris
“When I told Lefteris i take photos,
he insisted on my making him a porifolio,
for he wanted to become a model.
I used one of those original photos
to create this specific portrait.”

Agvripng
" Orav eina arov Aevtépn ot patoypapilo,
e va gon molapel, Xpeialoveay Tig
PUTOYPAPIEC APOD TREPTOTAV Vi PIVEL
povrélo. Xpnaiporoinaa pia axo
EKEIVEC Y16 VL SUIOUpYRaw QUTo
0 TUPKEKPIHEVD TopTpaito. "



“Lefteris”
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Chinese boy
“This little devil was feeding the pigeons
at the park under the watchful eve of his
mother. Not only did she allow me 1o
photograph her son but she also thanked
me for doing so. Lovely people!™

To Kiveddwxi
"Avrog o ovprathiticog diafloidrog
talle ta AEPICTEPIC GTO TAPKO LITO TO
aypumvo PAERHG TG UNTEDAS Tov, i oxoia
il HOVO HOU ETETPEWE VL QOTOYOa@Iow TOV
DI THS, GAAG KO [HE EDYOPITTHOE Y1 QUTO.
Yrépoyor avBpamor!”



*Chinese boy"”
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Roger
“First portrait of this Englishman
who has been living in Athens for

many years.
More ar his website:

http:/fwwwiionstudios. gr/mriilley

Pir{ep
" [lpoto moptpaito evog Ayyiov
r{évieipay mov (1 ki epyalereal
amnv Athva eder ke molda ypovia,
lemaadtepa oy iotoaedidn tou:
http:www ionstudios.grimrtilley”
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Boy with a ball
“I met this young man at a beach.
He'd been playing with his brothers
when i asked to take his photo.

He instantly agreed and posed as a pro!
It was rather shocking to realise that
he spoke Greek fluently...a lot has
changed in this country and most of
us are unaware.

[ think his name is Yannis.."

To ayop pe Ty prdiie
" Luvavopoa autov 1oV VEEPO aF pi
rapalio OTon EXGICE [E Ta adippIa To.
Sa@VIATTIKE OTAVY GUVEIINTOTOINGO TG
idotige axtaiare EAdgpvikda. [Tolla &youv
OAAGGE! @ QUTI] TNV Ypo Kl 01 TEpIaaToTERo]
axd pac dev ro yvawpilovv. Nouilem, mag 1o

ovoue tov eiver Navene. "



“Boy with a ball”
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Takis
“I had been walking up and down this long
beach in Peloponnese, when this man came
along, knowing one of the persons i was
with. I said: "Can i take yvour photo?"

- "Why not ?", he replied and showed me
his belly button... "from here, upwards!"”
He later gave me some advice on the
light and went away. I only took one
picture of him.. sometimes vou just
know you don't need any more, ”

Tewcng
" Bprgkopony o [ia peyals), auuondspn
aapadia e Helorovvijaon, otav avtog
0 AVIPOS TANCIaGE va yaipetioel Kaxowov
axo THY Xapia pov. H ovykekpiuévy
paToypapin gival § govadiky Ton Ton
mijpo. Kamoles gopic amAa CEPEIS
arti pia efvar aprery). "
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Old lady in a rush
“I didn t have much time to take her
photo because she was in a rush, though
she did pose without any hesitation.
She later told me that she used ro be quite
photogenic when she was voung, but not any
more. Well, i guess its up to you to decide..”

H nixiwpévy mov fraderon
"Aev eiya moAD YpOvo VA THYV QoToYREHoe
agot yrav fraonxy. Qaroeo, rolape diyms
diarayuo. Apyotepa, Hov gire TwS veoTepn
HT@V IGIRITENNL POITOYEVIIG, MAAG Y1 I,
Avro to redevtaio eivar kar mou Go

AEHOW EFAC VA TO ATOPATIOETE.. "



“Old lady in a rush”
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The visitor
“The guy in the picture is English, visiting
Athens for a while, following his study plan.
He seemed quite a friendly person with a
pair af intense and kind of spooky eves.
Strangely enough, this image requires
a large print to do it justice.”

O emiorénTIS
"O veapoc ety poroypapia eivar Ayyiog mov
emiairretal v Afva pia Afyouc pjveg,
arallud aro Tpoypaue arondev Tou.
Mo gavyke moit piiicog avilpomog
He Evar Cevyapl idiaitepa Kol
FOPOKTHPITING EVIOVE patia, "



“"The wvisitor”™
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The fuss (selfportrait)

“This being my first body of work i
felt the necessity to include a selfportrait.
It is called "The fuss™ and it s the only
photo that was not shot in Greece but in
Germany (Frankfure). ™

H pacapia {avronoptpaito)

"Apoi auTy £ivai 1§ TPOTH HOD GUTOYHAPIK]
dovieia, aralavilpca oy avaykny va oopre-
priafim ki éva autoropTpaito.

Eyer rov titio "H pacapia” ke eiven
H HOVAOIKH QToYpopic Ton dev
pafiope aopy Elidda, alid oty
lspuavia (Ppavegoiprny).”



“The fuss” (selfportrait)
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lon's “Work on Porirans™ 2006

lom's “Work om Portraits” is anintimate porrayal of subjects from
comemporary malnstieam Athendan society. Photographic pomraiiane
1% noit as simple as it may seem. Discourse in photographiec portrasture
is gxbremely problematic especially when it is fabnicated amd digitally
enhanced. But lon overcomes these difficul nes easly and produces

o body of work: that displays passion, surprise, energy, spomianeity,
something expenmental and visicnary,

The atist’s subjects include different genders, diverse culiares and
ages 1o combise with matural Greek surroundings. His represemtation
of types reveals a broad range of personality charactenstics and his
appraisal of thim afe Beitber shallow nod sterectypec. The links between
the people, places and elements pictured are digitally constructed or
enhanced, Technology does not determing his photograghy per s bug
encompasses mulople concepts and artsoulates images and concerns
associabed with time'space, nature/ culivral, subject/chject relations,
sestheticd, represemtatbon. memory and ademiny. lon relates hag wark 1o
painting vis=a=vis compesition, saturated colour, lighting and especially
approach—an sctive dialogic approach. The artist also engages in
several entcal discourses which indude: Mikhail Bakhin's notions of
the thireshodd and daslceue; Walter Bengaman's aum; performance and
art theory. Thas body of work s Lon”s first sodo show and celebrates the
meeaning encapsulated by photogmpky as performance—a perfonmance
of desing which is inthe perpeneal process of becoming. This show
identifies lon as an arist whose potential 15 unlimited and will contimse
to grow and change

Pamela Browne, PRI, Jamuany 26



lon's “Work on Portraits™ 2006
peragpact. Koger Tilley

H "Wark on Pomrais® (" Exowby oo Meptpaite™) fou loa osotek

U BRI T M) v R T AdeaieT) morvaia

DT, QUTH S Spoppeiel oreepa. Tir qorto oI TopTpEiTe

BEV gival T Comoha) uRBET), (AU it VORILOUIC.

H Seampurypsi i Towg SV 1SMINTEME OUEKORT) ELKE OTOY AUTE

pouv Grgisovprbel Kan exeleppmotel e wigecd ptoa. Dyiogo fos

SERLPVG UTLS B B (TR KN IR ROPORTIEY jisa Soudgud

;U vTaiEcha malkod, oo, auikippITUT, SEHEIaTHIRIG,

WATEL D00 [0 SICRARHICE KT CysIRIE

T moprpara ton Reptapflavorn: auibpemoug SpoprTIKe puiin,

SO, BAKHSY R TapoERomTm GF gdvie Tappi amo o

Eddupvuer] gasm

H mpmmmmw:ptumwmn}.tN|pm:upn:urmPum

FAPAKTIEIGTIGY 13 TPOTUmROTIIIOg Soug Kim fivesal pe fpdmo gow

EEQEIFT ERG TO FINMTUAE KEL SRR CMpIvTHI

O ey tiapeo: avini£oa aTou; avipuaTon;, ang tomeleme; wal ata

ALOUEi OV EATIKOVICOVTAL £TV0L SOpT|EIEOL JIE T M) gTjpeK s

TG

Dypesg 1) TEzvodomia Sov opigin Ty Souken: Tou "per se”, whid o
BOLANTAD, OISO KIFL CIOOVES O S W KOvOuy IS Tov

ARV D, PUCT)TOMINGN0, SEEOCL WHOKKpEVOW OVTIKEIPEVO,

£V AR, TV ] T TR G PO oy T e

BN TH)Y TONTOTIEO

O fom Anpogiondien TV uTompIpIkg fou IPoaErTe s T} Jompegia)

OO0 EPORE TEY SUNVIDTY), G W] TOU EPEHNTTOS KO TOU geTig: I

evep, Sumhomy Spoctrion

H G wow caiay; eviovasid g apycri; Sooping, GRg SuTiy T

opae ko Suziayou row Mikhail Bakhtin, v cipe vou Walter Benjaman,

THY BEHEETLaT Ko Ty Booba 0 FE0TC

"Work on Portraiis® civen g apetny Sowhd mow lon wa Sones wofiopa

THY WVERT TOU, TV eavupie rou g dguesrne. B gua Souiaii mou

£CA! PR Pl g By KaAITEAT) ToU E0I0U 01 BuniesdeyEng slvi

FORES GO KL O Oonoiog B ey i EVIER TR T Kan v aldalg

Fameln Browne
PR}
January 2006



Tevev B g Seatmeti oo TO i jsEpehas o

i ok Gy Topaoiama moday mys Eourbag
Duuﬁwﬁpmmmmpmzﬂm n&uﬂmq -
AP 0V " K ey Sokee” z
Kar'ezitknacn o wrh:’rp.l.p.‘b:; s Kt -
enflemaiL g LT ey BEVEE OVTIKEIEG B0k

PETEATE; STRIDTRS THL BV

T oo juon gaoaan T 2ipoan oty Itakio

umﬁmpm., Barpusn). Boan 1 fjray mxpafhig ekl

ZOU ETLIT0 @0 MAVOIES QAN IAAIEME VI apopdo 1o Zpdma pou syngh.
Bhixets, Dot mpebovDn Hug T vir £ TR exitegin v Shpicupy e
bl O T |EEG, DO W CIVI AT RTIKT O1na Suamieg (EuTinness, Ko
RO PETEATY Pow s T ) Vel STE, B Mt douy {ivel Boa
E10 RPHEITE KN Do)

Tow ehsiifiepo gpivo pow pabaive § Sovapafiaiv Siveg yhaooes, ket
VO MRS Bou Eyouy vo wavouy e Frogmpricd design, npeupiom
SurgnnoTiod ahdmeay, et gaveoTikes 1) e ko aknnds uonopiss,
ATHOCURICE [T 1) JOUGIKT] AT GLES TS 0 OGS K oAl axdiea 20w bov
gupoiy ph alha KO 04 {HFTE EDVIL QAIHETTIRG VL TVinjHioETE.

Ao wiemona errnirjin (Lo, JERoyns v i EEFTINES N ORIV ) RS0l R
VL PO VA i R

1 v o I thee 708 anad gresw isp i a beautiful I:Clt'rl'kb}' thi sea. As long

as | remeembeer | gave o grest importance to "sound” and “image®, Therefore,
cameras and synthesizers were my main "objects of desare™.

I spent all of my college vears in Tealy shedying medicing and ir's sctually there
where | bowght my first synth after months of gaving. You see, 1 strongly believe
that wasiting to creste and nod having the means can easily be o main reason of
misfiortume. {thankfully, things have rdically change nowadays, adolescents will
eventually find their way through, easierh In nyy free time T soudy or “resnady®
foreign languages, | visually analyze ideas om industrial design, 1 come up with
posable commerncial concepts, inves Netnomary of guite probably tre sonies,
dealing with music in all of s farms.. and mauch more, that's mot really necessary
fior wiow ho kneay.

If one day i get bosed § can always become a cook or & poet or maybe go and
live elsewhere .
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